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... UNTIL ONE DaY...

A friend confessed that her aging grandmother 
calls only to discuss natural disasters and murders 
she hears about in the news. And recently this 
paranoia has taken on a new dimension. The 
incessant vocabulary of “oh gawds” previously 
reserved only for exclamations of disbelief, have 
recently spilled over to all areas of her domestic 
life. She now uses the phrase to signal the ring 
of microwave timer—oh gawd— the telephone 
ring—oh gawd— and in conversation, after each 
mundane declaration like “I made coffee” pours 
out— the oh gawd— an exclamation previously 
used only to punctuate a statement of absolute 
conviction that the world as she knew it was 
coming to an end.

The influx of tornadoes, fire and earthquake 
narratives in the media show our constant 
preoccupation with these bible-sized catastrophes. 
Abedukola Bodunrin has long been interested 
in our responses to these stories of survival, 
endurance, and recovery, and how complicated 
our relationship to disasters—those extraordinary 
everyday spectacles-- really is. In her previous 
work, “Doing good but behaving badly” (2011), 

Bodunrin was fascinated by found footage of a 
woman caller who complained that the tornado 
warning in her area interrupted her favorite 
TV show. Bodunrin’s light-hearted animation 
considers the woman’s ludicrous denial of the 
“extraordinary spectacle,” while at the same time 
correlating her experience of the tornado warning 
to that of a warped moral lesson from Aesop’s 
fables. Flipping through the accompanying pop-
up book of the project, you recognize scenes of 
a tornado torn town depicted with paper pop-
ups, glitter stippled tornadoes and perversely 
childish backgrounds made from brightly colored 
construction paper. The bright mosaic indulges us 
in the drama of the event through which we may 
learn a valuable life lesson while at the same time 
pointing to the childishly flat conceptions of how 
we come to conceive disaster narratives. 

It was at this time that Bodunrin found herself 
drawn to the survival narratives in “The Colony,” 
the reality TV show that simulates a Robinson 
Crusoe post-apocalyptic environ that she began 
working on “Until one Day…” Wondering what 
our conception of post-apocalypse reality says 

about us, this narrative, she stressed, also says 
a lot about our imagination. Conceptualizing 
the piece as a kind of study, Bodunrin sent out 
a call to a diverse demographic asking to hear 
about how they envision the end of the world and 
how they would rebuild it after it had happened. 
Picking 10 stories that sparked an image vivid 
enough to animate, she interpreted and animated 
their stories. The resultant 20-30 second 
animations are then intermixed with a portrait 
of the author’s hands. The combined projections 
exhibit numerous variations of quick flash-in-the-
pan painless demise, creating a kind of portrait, 
she told me, that leaves enough identifying 
information for the viewer to make assumptions 
about each of the stories’ authors.

What do we get out of watching stories of survival, 
why do we each create our own post-apocalyptic 
landscape? George Oppen, in Being Numerous, 
alludes to the fantasy of Robinson Crusoe as a 
sustaining force of the individual in civilization, “To 
dream of that beach / For the sake of an instant 
in the eyes / The absolute singular / Which is the 
bright light of the shipwreck.” At the very same 

time it’s this is the same civilization that claims 
to have rescued Crusoe from his uncivilized life 
on the island.

This duality doesn’t seem to escape Bodunrin. 
Borrowing from the clichéd vocabulary of popular 
apocalypse narratives in the media, the portraits 
exhibit a mixture of predictable narratives and 
personal parables that may originate from the 
same impulse as the “oh gawd’s” my friend’s 
grandmother has been uttering. The light-hearted 
portraits, like a humorous take on a book of 
revelations, points to a culture of oppositions, of 
inheritance, assimilation and escape.

-Beatrice Smigasiewicz


